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In 1833, in the scriptorium of the Neamt Monastery, Macarie the Hieromonk 
finished his remarkable collection of Romanian-language kalophonic heirmoi. 
Intended to be performed rather by soloists and chanters with exceptional vocal 
qualities at the end of the Holy Mass, during the visits of political and ecclesiastical 
elites or at other moments outside the services, this genre enjoyed an intense 
circulation in both the Greek- and the Romanian-language manuscript tradition, 
being included already in the first musical document written “in the motherland 
tongue”, namely in Psaltichia [Book of Psaltic Music] of Filothei sin Agai Jipei, in 
1713. 

At the time when music school teachers began to Romanianize these chants, 
the kalophonic heirmoi had already had a long practice in the tradition of the Eastern 
Church, which had entered a period of gradual and irrevocable decline since the 
second half of the 19% century, due to the diminishing interest in this type of 
composition. In a statistic compiled by Greek musicologist Grammenos Karanos in 
his doctoral thesis defended at the National and Kapodistrian University of Athens 
in 2011, the number of Greek-language kalophonic heirmoi between the 17" and 19" 
centuries seemed to be slightly over 260, belonging to a number of about 60 authors. 
Eight years later, the results of another doctoral research investigating the same 
repertoire segment, but in the Romanian language, add another 20 unpublished 
Greek-language heirmoi to the 260 kalophonic works, generously expanding the 
research of the Greek specialist with about 10% of the compositions of this genre. 

I made this digression precisely in order to emphasize the exceptional 
importance of the publication entitled Tradiția muzicală a irmoaselor calofonice in limba 
română între secolele XVIII si XXI [The Musical Tradition of the Romanian-Language 
Kalophonic Heirmoi Between the 18 and 21st Centuries], published by Catalin 
Cernatescu, PhD, researcher at the National University of Music in Bucharest 
(UNMB) and skilled performer of Byzantine music. The volume was published by 
the UNMB Publishing House in 2021 within the framework of an editorial project 
co-financed by the National Cultural Fund Administration (AFCN). 
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Constituting, initially, the fruit of a doctoral thesis defended in 2019 at the 
aforementioned University, under the guidance of the undersigned, Cătălin 
Cernatescu's research work — covering 432 pages, organized in three extensive parts 
and prefaced by an introduction — not only continues Karanos' investigation, but 
also expands it, to subsequently deal with the stylistic-morphological features and 
mechanisms of "Romanianization" of these works. 

From the start, it must be said that the subject, at this level, was not a 
preoccupation of the Romanian musicologists and liturgologists, and therefore this 
is a novel research work, based mainly on printed and manuscript sources. 

Part I, Aspecte istorice si morfologice ale irmoaselor calofonice [Historical 
and Morphological Aspects of the Kalophonic Heirmoi], begins with 
methodological considerations and delimitations of the epistemological approach, 
to later delve into the liturgical aspects of the subject. The terms heirmos, heirmologion, 
heirmologic are defined starting from the major representatives of the Byzantine 
hymnography of the 7 and 8 centuries, such as Germanus, Patriarch of 
Constantinople (ca. 634-733/740), Andrew of Crete (660-740), John of Damascus (676- 
749) and Kosmas the Melodist (t 787), after which Cernatescu follows the octoehal 
grouping of the heirmoi in the new class of manuscript called Heirmologion, 
beginning with the second half of the 10 century. A referential moment in the 
appearance and establishment of this genre is the Renaissance of the Paleologists 
and the stylistic directions imposed by the composers of the time, including in the 
kalophonic arrangement of the heirmoi. The emergence of the monodic works of all 
kinds from the area of anonymity and the appearance of the so-called "author’s" 
works, this time named and, consequently, known, produces essential mutations at 
the level of the typikonal monastic practices and, perhaps with increased intensity, 
at the level of the urban ones, in the great cathedrals of the time. Manuel Chrysaphes, 
for example, a friend of Basileos Constantine XI Dragases, Lampadarios of the 
Imperial Clergy in Constantinople and the last great theorist of the Byzantine world, 
is invoked by the researcher through pertinent references to the Iviron collections, 
with very clear indications of the moment of performance: eipyoi kaAopwvixoi 
WaddAopevot botepov cic thv KataBaciav (Gr. Ms. Iviron 975, Mathimatar, f. 387v) 
and xaAogwvikoi cipuoi paAAouEevol cic thv ayiav Kai ueyáànv Kupiakny toù 
TTaoxa (Gr. Ms. Iviron 1120, Papadichie, f. 6211). 

Another aspect noticed by Cernatescu is the new genre of kalophonic 
heirmos developed after 1500 in the Greek-speaking areas, peripheral to the imperial 
capital, in this case in the Island of Crete. A Venetian dominion and a bastion of the 
Catholic world until the 1669 conquest of the island by the Turks, Crete brings with 
it a mixed tradition, fuelled both by the Constantinopolitan chants, brought by the 
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constant waves of migrations of musicians starting especially with the Fourth 
Crusade (1204), and by the everyday melange with the practices of the Latin chant, 
owed to the infusion of Latinity in Crete. The kalophonic heirmoi produced by these 
islanders, especially by the Episkopopoulos dynasty of musicians, have a different 
style from those produced in the Patriarchal School; they are a bit more extensive 
due to the kratemata inserts that increase the aesthetic dimensions of the chants, not 
to mention their semiographical and stylistic features. Unfortunately, none of these 
kalophonic heirmoi, as in fact none of the Byzantine music produced by the Cretans, 
entered the New Notation, which led to the loss, at least for the time being, of a huge 
and unique musical treasure of the Orthodox Church. 

Another tier of Cernatescu's research work that should be emphasized is 
focused on the clarification of the paternity of certain kalophonic heirmoi attributed 
to some Romanian authors or coming from the territories of today’s Romania. The 
critical re-evaluation of some previous local investigations, the parallel study of the 
different versions of the works as well as the detailed analysis of the modal 
structures or marginal notes and watermarks are a proof of Cernatescu’s remarkable 
codicographic, philological, musicological and liturgical skills. The substantial 
clarifications regarding the works attributed to lovascu Vlachos, Ioannes Vlachos, 
Hurmuz Vlahobogdanul or Kallistos the Hieromonk will have to be updated from 
now on and included in the circuit of the specialized studies produced in Romania 
and abroad. At the same time, Cernatescu’s searching spirit brings new and 
important data regarding the contribution to the studies of world Byzantine 
musicology. Apart from the discovery of the 20 unpublished Greek-language 
kalophonic heirmoi, the analysis of the Gr. ms. BOVA 210 preserved in the Library 
of the Vasilian Alepin Order in Sarba-Juniah (Lebanon) reveals new data with a 
major impact on the knowledge of the history of this liturgical-musical genre and of 
the history of the publication of the most important collection of heirmoi that was 
the basis of the Romanian language version. The identification of certain kratemata 
attributed to Dimitrie Cantemir and the fact that, before being published, the 
Heirmologion Kalophonikon of Gregorios Protopsaltes was revised by Chourmouzios 
the Chartophylax is undoubtedly information of great relevance for the Byzantine 
musicology. At the same time, these codices, along with others, such as the 
autographs of Petros Peloponnesios Lampadarios from the Gritsani Library or the 
Romanian Academy Library in Bucharest, speak of the remarkable strength of the 
Byzantine semiography that manages to retain, assimilate, connect and circumscribe 
seemingly irreconcilable musical traditions, such as the Phanariot, Ottoman or 
Armenian repertoires. 
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The second part of the book, entitled Rolul irmoaselor calofonice in cadrul 
repertoriului trapezei [The Role of the Kalophonic Heirmoi in the Repertoire of 
the Trapeza] approaches the heirmoi from the perspective of their paraliturgical 
function, as pieces that form part of the repertoire of the trapeza or refectory. The 
analytical approach is addressed to the "upcheering" heirmoi (“veselitoare” as 
Filothei calls them), and to their Greek-language versions, a strategy conceived by 
the author as an essential condition for the knowledge of the genre, given that many 
Romanian musicians manifested and practised their skills in the two liturgical 
languages, Greek and Romanian. In his commentaries, Cernatescu concludes that 
the repertoire of the trapeza comes from two traditions: the Hagiorite tradition 
(monastic par excellence) and the Constantinopolitan one (urban). At least this is the 
reality observed in the manuscripts of up to 1500, after which things changed, with 
the urban practices apparently taking root after this date, according to Cernatescu. 
It is important to note that the phenomenon is not recorded by the typika, but only 
by the manuscript musical tradition. In this case, it would be interesting to see who 
influences whom and eventually establishes these practices after 1500. Is it a decision 
made at the level of the Patriarchate that is simultaneously imposed at its kliros and 
also in Athos? The statistics reinforce the above assertion, namely that the most 
prolific authors of kalophonic heirmoi are those from Constantinople: Petros 
Bereketis (45 heirmoi) and Balasios the Priest (29), Antonios Sigalas (27), and only 
very few Athonites preoccupied with this type of chant, which indicates an obvious 
urban imprint. 

The second part of the volume continues with the investigation of the two 
types of Romanian-language repertoires: one that circulated mainly in Wallachia — 
Filothei, connected, as it is known, with the Constantinopolitan practice, and the 
other one in the Moldavian Lavra of Neamt, an extremely complex local original 
phenomenon, which belongs to the monastic tradition par excellence. The 
specialized and interdisciplinary studies completed at the National University of 
Music in Bucharest, doubled by the research stints in Athens and the searches 
through various archives, the intense practice at the kliros and in the Psalmodia 
Byzantine music ensemble of the same institution — as an excellent performer of this 
music —, have undoubtedly provided Cernatescu with a very good analytical and 
interpretive background, allowing him in-depth access to the compositional 
techniques used by the masters of the post-Byzantine psaltic art, which were 
successfully taken over and adapted by its local representatives led by Filothei and 
later by Visarion Protopsaltis. Each sub-chapter is subsumed to case studies in which 
elements related to the poetic-musical and architectural structures of the kalophonic 
heirmoi, the melodic-rhythmic parameters, dynamics and ornamentation, the modal 
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structures and characteristic cadential sections, the modulatory techniques specific 
to the kalophonic heirmoi etc. are subjected to analytical scrutiny. Given that a 
generally accepted method on the study of the Byzantine monody does not yet exist, 
the analytical strategy proposed by Catalin Cernatescu in this paper proves to be a 
coherent, viable and fruitful one. 

Part 3 of the book, entitled Traducători si compozitori de irmoase calofonice 
de limbă română între secolele XVIII si XXI [Translators and Composers of 
Romanian-Language Kalophonic Heirmoi Between the 18 and 21st Centuries] 
and counting no less than 225 pages, is an obvious indicator of Catalin Cernatescu’s 
vocation as a researcher of Byzantine music. He delves into in-depth analyses of the 
formulaic units of the melos of the kalophonic heirmoi and of the adaptation 
mechanisms, as well as into critical investigations and re-evaluations of the 
achievements of the Romanian and foreign specialists etc. A remarkable chapter is 
dedicated to Macarie's 1833 collection and his sources, focusing on the smallest and 
most subtle layers and units of these chants, managing to decipher the mechanisms 
of composition and adaptation of these works to the specificity of the Romanian 
language. 

Without going into further details, I note that at the end of this last part, he 
identifies, systematizes and analyses the 190 kalophonic heirmoi attributed to 18 
Romanian musicians, 40 of which are compositions and not translations. Finally, we 
have an extremely coherent and necessary radiography of an intensely practised 
genre in the ancestral Church. 

The five appendices at the end of the book, representing detailed typikonal 
indications taken from the German manuscript preserved today at BARB, the 
synoptic tables with the repertoire of the trapeza chants and the names of the 
Romanian translators and composers of kalophonic heirmoi of the 18 and 19" 
centuries are, indirectly, vertical radiographies of the Greek- and Romanian- 
language monodic practices in an era when the musical melange and the 
heterogeneity of all sorts were at home in the Romanian society of the time, 
especially in Neamt. Moreover, the musicological analyses, recorded in double 
notation: Byzantine and quidonic, as well as the sociological interrogation regarding 
the popularity of the kalophonic heirmoi in the Romanian practice at the kliros, are 
“databases” and fundamental methodological models that the Byzantine 
musicology will have to take into account from now on. 

I would like to express my appreciation for this well-thought-out, well- 
articulated and thorough epistemological approach that combines the diachronic 
investigation with the in-depth perspective. A research in which the analytical 
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investigation is based exclusively on first-rate sources, though doubled by intelligent 
personal reflections expressed in a balanced, rigorous and clear language. 

This volume is undoubtedly an indispensable research tool for those who 
want to study the history of the Romanian- or Greek-language kalophonic heirmoi. 
At the same time, the complexity of Catalin Cernatescu's work can become much 
more: an investigative model for the young scholars of Byzantine musicology (and 
not only for them!) and psaltic chant, suggesting the potential of a universe that has 
shaped and is still shaping the Romanian musical and spiritual universe. 


Nicolae Gheorghita. 
National University of Music Bucharest 
Translated from Romanian by Marcella Magda 
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